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OCAT x KADIST Emerging Media Artist Exhibition 2020

To string together emerging Chinese media artists’
practices through curatorial interventions has been
one of the most meaningful works since the found-
ing of OCAT Shanghai in 2012. The success of every
annual project for emerging media artists has been a
collective effort from the art museum, artists, curators,
scholars in the field, and supporting art organizations.
Together, we have built a brand new network of con-
nections in building a platform that would expand the
artists’ development and vision. However, this project
is not limited by the exhibitions in tangible space and a
series of educational programs we present each year.
Still, it hopes to engage in different layers of contexts
and interact with structurally different organizations.

The collaboration between OCAT Shanghai and KAD-
IST began in April 2018 with the exhibition On Strug-
gling to Remain Present When You Want to Disappear
based on the academic position of OCAT Shanghai
and the collection of KADIST. OCAT Shanghai’s reso-
lution and understanding of the development of Chi-
nese media art, and the respectable and comprehen-
sive collection of media art at the KADIST provided
mutually profound impressions to each other. These
qualities are also one of the reasons for OCAT Shang-
hai to collaborate with KADIST in launching this ex-
hibition and artist residency project. For the seventh
edition of our endeavor, marking the first presentation
at the new OCAT Shanghai venue, our unwavering
initial intent for this project will continue to push us in
deepening the research and development for media
art, promoting young artists’ practice, and expand the
impact of media art.

At the end of 2019, we have received and evaluated
recommendations from 44 professionals in the field.
We are delighted to invite seven outstanding emerg-
ing media artists, who are Cheng Xinhao, Li Shuang,
Lin Ke, Tang Chao, Tao Hui, Wang Tuo, and Zheng
Yuan - to participate in the exhibition section of this
project. KADIST will also offer extensive promotions
to this project, by providing diverse artist residency
programs and resources to the artists, and an oppor-
tunity for exchange and exploration in a cross-cultural
context. Over the last three to five years, these art-

ists have shown exhilarating creativity and command
for the language of media art in multiple dimensions.
Their works allow us to observe the continuation and
variations in an artist’s practice, at the same time,
through their exhibitions at various art institutions,
commissioned projects, and curatorial interventions
for our grasp of the issues they confront and the ex-
panded narratives.

As today’s technology and media bring about new
changes, media art dominated by artistic languages
such as moving images and installation is understood
in general due to its low requirement for technology
that diverges the artists’ understanding of art practice.
Art media seems to have fallen into the trap of invo-
lution with repetition and stagnation. However, there
are many artists whose goal is not artistic produc-
tion, presenting their multiple identities in the social
system: the role of the artist only exists in the con-
texts of the artist’s studio, art exhibition or art prac-
tice. Beyond these contexts, they often choose other
social roles and identities to engage in the real world
scene, observe, perceive, study, and make impacts.
To extend the discussion of the effectivity of the artist’s
identity, this exhibition will not follow the conventional
model of presenting an individual system of an art-
ist’s practice in its exhibition space, but to take on a
“un/conventional” approach in presenting the artists’
self-assigned social attributes. Artists carry out vari-
ous types of “role plays” — from geological surveyor to
social movement practitioner, from viogger to editor of
a reconstructed news event — the site of their activi-
ties is like a giant amusement park, showing a Mobius
ring-like structure: where the artist and the artworks
become two entirely independent entities. Under the
integrated “Mobius,” certain formal commonalities en-
gender gradually under the same time and regional
background, while their varying life experiences and
creative angle derive alternative qualities that unfold
infinitely. Moreover, the artist will be invited to “play”
the role of the curator and commission new works
that will intervene during the exhibition, to eventually
achieve an autonomous and co-habitation state at the
art museum.
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Nominators for the OCAT x KADIST Emerging Media Artist Program 2020

Bao Dong, Biljana Ciric, Cao Dan, Chen Xiaoyun, Yin-Ju Chen, Dong Bingfeng, Fang Lihua, Karen Smith,
Lai Fei, Li Feng, Liu Jia, Liu Jianhua, Liu Lin, Liu Tian, Liu Wei, Lu Lei, Lu Mingjun, Hu Jieming, Nan Nan,
Peng Xiaoyang, Qu Chang, Sun Dongdong, Sun Qidong, Sun Wenjie, Philip Tinari, Wang Gongxin, Wang
Jing, Wu Wei, Weng Xiaoyu, Hsieh Feng-Rong, Xu Ke, Yan Xiaodong, Yang Fudong, Yang Zhenzhong,
Yang Zi, Yang Beichen, Zhang Ga, Zhang Li, Zhang Yuling, Zhou Li, Zhu Xiaorui and three anonymous
nominators.

Jury for the OCAT x KADIST Emerging Media Artist Residency 2020

Marie Martraire | Director, KADIST - San Francisco

Ruijun Shen | China Program Director, KADIST - San Francisco, Paris
Gong Yan | Director, Power Station of Art

Zhang Peili | Executive Director, OCAT Shanghai

Tao Hanchen | Assistant Director, OCAT Shanghai

Special thanks to the exhibition nominators and the residency jury listed above.
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Cheng Xinhao (b.1985, Yunnan,China) currently lives
and works in Kunming, Yunnan. He received his Ph.D
in Chemistry from Peking University in 2013. Focus-
ing on his hometown in the Yunnan Province, Xinhao’s
works are usually based on long-term field studies.
With videos, installations, photographs and the pres-
ence of the author’s body, his works investigate the
polyphonic relationships between logic, discussions,
knowledge, and the part that nature, society, and his-
tory plays within them.

Selected Solo Exhibitions

The Fool’s Gold, OCAT Shenzhen, Shenzhen, China,
2019

Three Depictions of a River, 1903 Space, Kunming,
China, 2019

Selected Group Exhibitions

Sunset on a Dead End - The Notorious and Their In-
explicable Modes of Existence, Power Station of Art,
Shanghai, China, 2019

Stream Chapter 5, South Windham, Vermont, US,
2019
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Li Shuang
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Li Shuang (b.1990, Wuyi Mountains, China) currently
lives and works in Yiwu. She received her MA in media
studies from New York University in 2014. Her work
is situated in globalized communication systems and
is inspired by various localities and uneven informa-
tion flows, as her practice studies various mediums
composing the contemporary digital landscape.
Encompassing performance, interactive websites,
sculpture, and moving image installations the inter-
action between the medium and its users as well as
amongst the mediums themselves is crucial to Li's
practice. These diverse forms of intimacy form a motif
that runs through the artist’s practice, as she explores
how various forms of technology bring us into con-
tact, and how they form part of a neoliberal apparatus
that regulates the body and desire. Yet her focus is
not limited to the virtual, but also includes the material
lives of digital landscapes, such as the infrastructural
and logistical systems that support it, and more im-
portantly, the cracks in between.

Selected Solo Exhibitions

| Want to Sleep More but by Your Side, Peres Pro-
jects, Berlin, Germany, 2020;

Intro to Civil War, Open Forum, Berlin, Germany, 2019;

Selected Group Exhibitions

Modes of Encounter, Guangdong Times Museum,
Guangzhou, China, 2019;

Cosmopolis #1.5: Enlarged Intelligence, Chengdu
Pompidou Biennale, Chengdu, China, 2018;
Genders Engender, Taikang Space, Beijing, China,
2018
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Lin Ke (b.1984, Wenzhou,China) currently lives and
works in Shanghai. His work takes the form of instal-
lation, image, sound, text, video and computer paint-
ing. Since 2010, Lin Ke has turned his attention to
the behavioral science of the computer age by making
himself his own Guinea pig. Converting his laptop into
a studio, Lin extracts material from computer software
and the Internet as the fodder and form of his art. The
mundane act of exploring the vicissitudes of the world
wide web and various applications becomes the cat-
alyst for art making and self-portraiture. He records
operational behavior and conceptual images by using
screenshots and screen recording software.

Selected Solo Exhibitions
Sky Paintings, Bank, Shanghai, China, 2019
LIKE ME, Bank, Shanghai, China,2016

Selected Group Exhibitions

A Turning Moment: Urban Narratives in Chinese
Contemporary Art, 1995-2019, Shanghai Duolun
Museum of Modern Art, Shanghai, China, 2019
The Return of Guests - Selections From the PSA
Collection, Power Station of Art (PSA), Shanghai,
China, 2019

FRONT International: Cleveland Exhibition for
Contemporary Art, Museum of Contemporary Art
Cleveland, Cleveland, USA, 2018
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Tang Chao
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Tang Chao (b.1990, Hunan, China) currently lives and
works in Shanghai. He was graduated from School of
Inter-Media Art of Academy of Fine Arts. The essence
of Tang Chao’s work is like suggestions on lightness
in literature. For instance, he refines a whole script into
one sentence: “The dilemma of being in a modern is-
land, a paradise of self-exile.” And recently: “Several
delightful dots covered of a series of weak voices,”
When you focus on the tone and rhythm of the sen-
tence, and express it through camera, you then get
the shaking focus, light and the scenes. The words
are not the most important content; they are some-
times softly whispered, stuttered, or even topsy-turvy.
Of course he occasionally uses pictures, performanc-
es, installations or dramas for expression, sometimes
even typing a few letters on the keyboard. Tang Chao
is good at pause and press space, press and hold for
a few seconds would be fine as well. He always
tries to release some illocutionary meaning in every
blank space with a straightforward manner.

Selected Solo Exhibitions
FROM LACK TO LIGHT, Vanguard Gallery, Shanghai,
China, 2017

Selected Group Exhibitions

Be In a Half of Maze, CAA Art Museum, Hangzhou,
China, 2019

There are volcanoes under the sea, BLG lab, Beijing,
China, 2019

THE RACING WILL CONTINUE, THE DANCING WILL
STAY, Times Museum, Guangzhou, China, 2019
AFIAS Spain Moving Images Festival, Cineteca Ma-
drid, Madrid, Spain, 2017
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Tao Hui (b.1987, Chongging, China) currently lives
and works in Beijing. He graduated from Sichuan Fine
Arts Institute with a BFA in Qil Painting in 2010. Tao
Hui is interested in his culture and traditional art and
folk culture have became main factors in his works.
He believes that fairy tales could ease people’s inten-
sive mind. Working with various mediums including
graphic arts, painting, video, objects and installation,
Tao Hui uses technological procedures and elements
from Chinese tradition to question the tenets of glo-
balization, virtual relationships and hegemonic think-
ing. Visceral and provocative, yet enlightening, Tao
Hui's works force the viewers to confront their own
cultural history, way of living and social identity.

Selected Solo Exhibitions

Rhythm and Senses, Edouard Malingue Gallery,
Hong Kong, China, 2019

TAO HUI, The Breeder Gallery, Athens, Greece, 2018

Selected Group Exhibitions

The Sigg Prize 2019, M+ Pavilion, Hong Kong,
China, 2019

Asia Culture Center(ACC) group exhibition, Gwangju,
Korea, 2019

D.E.E.RP | NOWNESS Experiments: The Mesh, chi
K11 Art Museum, Shanghai, China, 2019
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Wang Tuo (b.1984, Changchun, China) currently lives
and works in Beijing. In 2014, he was graduated from
the School of Visual Art at Boston University with an
MFA in Painting. Wang Tuo employs various medi-
ums and a process that combined interview, reality
show and the theatre of absurd to construct a maze
of melodrama. Through his performative manipula-
tion on individuals’ lived experiences and intervention
in intellectual legacies such as literature, film, theatre
and art history, Wang’s practice attempts to examine
the unreliable relationship between the contemporary
human status, myth and cultural archive. In the self-
referential environments that he constructs, dramatic,
often humorous as well as absurd aspects of the
concept of society are exposed. Wang’s practice also
seeks to develop a discourse on how present ideol-
ogy is derived from its historical context, and contin-
ues to adapt to changing condition.

Selected Solo Exhibitions

Smoke and Fire, Present Company, New York, USA,
2019

Myths We Don’t Outgrow, WHITE SPACE BEIJING,
Beijing, China, 2017

Selected Group Exhibitions

Psyche and Politics, Staatliche Kunsthalle Baden-
Baden, Baden-Baden, Germany, 2019

New Metallurgists, Julia Stoschek Collection, Dis-
seldorf, Germany, 2018

One Northeast, Zarya Center for Contemporary Art,
Vladivostok, Russia, 2018
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Zheng Yuan (b.1988, Lanzhou, China) currently lives
and works in Beijing. Working primarily with time-
based media, his work often operates at the intersec-
tion of fiction, documentary, essay, and investigative
studies. His practice focuses on the individual identity
and value system, and their ever-shifting relationship
with history, power, and representation. By introduc-
ing archival material, found footage and situations
Zheng’s work acquires an interwoven complexity
within overlapping contexts.

Selected Solo Exhibitions
Up in the Air, Taikang Space, Beijing, China, 2017

Selected Group Exhibitions

The Mesh, Shanghai chiK11 Art Museum, Shanghai;
China, 2019

OFFLINE BROWSER, The 6th Taiwan International
Video Art Exhibition, Hong-gah Museum, Taipei,
China, 2018

New Metallurgists, Julia Stoschek Collection, DUs-
seldorf, Germany, 2018

The Ecstasy of Time, He Xiangning Art Museum,
Shenzhen, China, 2017
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Wang Tuo | Paying Homage to Buddha for Three Incenses,

The Trinity |
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Paying Homage to Buddha for Three Incenses and
The Trinity | are two correlated projects reflecting the
artist’s living status and personal life in the years of
2012 and 2013.

Paying Homage to Buddha for Three Incenses is the
last project before the artist’s departure to the United
States. The filmed performance documents the artist
and his father cutting each other’s hair— hair which
is then grinded in a mortar and served in the static
paintings. By exposing himself to a childhood fear—
receiving a haircut from his father— the artist restores
a portrait of both his parent and he. Intended to be
an act of “revenge” upon his father, the performance
eventually turns into an awkward ritual recollecting
parental bonding.
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The artist continues his examination of the father-son
relationship in The Trinity 1, the first completed work
upon his arrival in the United States. The video docu-
ments the artist wearing a fur coat with a quasi-rock-
star demeanor, shaving the fur and his own head with
an electric razor. Along with the haircut and fur cut,
the artist’s appearance takes on various changes in
a ritualized process, revealing his alienation from a fa-
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Wang Tuo

Paying Homage to Buddha for Three Incenses
2012

Single-Channel HD Video (color, sound)

533"

Image Courtesy of the artist and White Space Beijing

ther figure and comfort zone.
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Wang Tuo

The Trinity part |

2013

Single-Channel HD Video (color, sound)

533"

Image Courtesy of the artist and White Space Beijing
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Tao Hui | Sightseers
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Tao Hui

Sightseers

2013

Sound Installation: 31"

Black and White Photography: 12.7 x 17 cm each, four pieces
Image Courtesy of the artist, Edouard Malingue Gallery (Hong
Kong, Shanghai) and Esther Schipper (Berlin)

During the month when Tao hui lingers in Chengdu
city, he has almost created none visible works; in-
stead, he just travels and plays every day there like
a tourist. Until the approaching exhibition period,
he decides to make a trip to Lushan County, the
earthquake-stricken region, with the company of the
voice from children in Wangjiagiao Primary School.
In details, he brings the portable speaker which has
recorded the voice from children in Wangjiagiao
Primary School to the classroom in Luyang Primary
School in the earthquake-hit area of Lushan, hence
making children’s frolicking and reading sound re-
sound/ reverberate without restriction in dilapidated/
ruined classrooms. Upon leaving, he also records
the faint background/environmental sound in the
debris with a unit-gain sound recorder. After bring-
ing this back to Chengdu, he delivers/ transmits it
with a frequency modulation emitter into every cor-
ner/streets and lanes thereof, enabling the sound
containing memories to shuttle from back to forth in
Chengdu as a traveler.
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Cheng Xinhao | Moonrise, The Crossing
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Cheng Xinhao

The Crossing

2018

Single-Channel HD Video (black and
white, sound)

4'56"

Image Courtesy of the artist

Moonrise

| stood on a rock on the top of the Snake Mountain for
over a hundred minutes, while the moon was gradu-
ally rising and finally disappeared outside the frame.

The Crossing

| tried to cross the river here five years ago but was
almost washed away. In a cold winter night, | carried
a wood log and tried to finish the crossing | failed be-
fore.
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Cheng Xinhao

Moonrise

2018

Single-Channel HD Video (black and white,
sound)

437"

Image Courtesy of the artist
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Cheng Xinhao | The Naming of the River
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Cheng Xinhao

The Naming of a River
2014-2018

Mixed Media

Dimensions Variable
Image Courtesy of the artist

The Panlong River is less than 100 km in length and
is the cradle of Kunming’s civilization. In human time-
scale, the landscape along the river has been ever
changing: forests to farmlands, farmlands to suburbs,
and suburbs to cities. It sounds to the artist like the
only thing that remains unchanged is the river itself.

However, in geological timescale, even the river
evolves naturally. On top of the water environment,
the maze-like river branches we saw from the ancient
map is not there anymore, except for very few ones.
And if we trace further back in geological times, even
the river might had not existed. Cheng feels this is like
what has said by T. S. Eliot: “Old fires to ashes, and
ashes to the earth.”

The river presents itself so differently at various times
and spaces and thrives on every one of them. There-
fore, what the artist can feel about the river is only its
projection within his lifetime and living quarters, and
apparently a metamorphic slice. He tried to be objec-
tive towards naming of it, but all he obtained is still the
most personal treasures. These pieces of his treas-
ure are the specimens about the river in various time/
space dimensions. They interweave and consolidate
into another equally complex river -- a river named
by the artist.
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Zheng Yuan | Nothing Happened, Game, Image Study
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Nothing Happened began with a video made by a
minimalist. A few vehicles occasionally passed by the
viewer and there were no pedestrians in sight on the
highway in a freezing winter. Meanwhile, according to
the real-time city simulation, a serious accident simul-
taneously occurred on the same highway while the
photographer made this video. As a minimalist in favor
of the minimalist aesthetic, she chose not to shoot
the accident, in a way to maintain the tranquility of a
cold winter day.

The thrust of Game is the deconstruction of “pres-
entation” and “observation” in different media. The
deconstruction is displayed in nonlinear and salta-
tory narratives: from the comparison between images
photographed by cameras and computer-generated
images to the track of camera positions in live sports
on television, and then emulation of human eyes in
first-person shooter games. This piece of work in-
tends to, by comparing these borrowed heterogene-
ous images with montage, unroll the mechanism, it-
eration, and recurrence behind, as well as the position
and corresponding perspectives of observers. “How
is the world represented by images? How does the
represented world reconstruct the way we observe?”
It is hard to answer these questions, Game is a hum-
ble attempt.

Image Study is a piece of screen recording work.
After zooming out from a picture of Roland Barthes
smoking in front of his desk, a tutorial video on how
to roll a cigarette recorded by the front camera of
the MacBook popped out. Along with this “how to
roll a perfect cigarette “tutorial, another window ap-
pears showing how to create a perfect image here
artists appropriate various “tutorial clips from different
contexts, from photoshop tutorial on YouTube to the
making of a Playboy magazine cover photographed
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Zheng Yuan

Game

2017

Single-Channel HD Video (color, sound)

17'01"

Image Courtesy of the artist and Madein Gallery

by Harun Farocki, and scenes of the studio for the film
Blow-Up. Corresponding to these different versions of
how-to, the artist declared in the work that “I would
only use a camera as a last resort” indicating that in
the world where the spectacle is always on the scene,
there is no need to produce any more images to cre-
ate a new film or artworks.
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Zheng Yuan

Nothing Happened

2014

Single-Channel HD Video (color, sound)

523"

Image Courtesy of the artist and Madein Gallery
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Zheng Yuan

Image Study

2014

Single-Channel HD Video (color, sound)

749"

Image Courtesy of the artist and Madein Gallery
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Tang Chao | Tang Chao

—BE&HIZ. A video diary.
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Tang Chao

Tang Chao

2012

Single-Channel HD Video (color, sound)

805"

Image Courtesy of the artist and Vanguard Gallery
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Li Shuang | Marry Me for Chinese Citizenship
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The project started on Valentine’s day in 2015. Li
Shuang carried on her back a sign with the slogan
“Marry Me for Chinese Citizenship” and wandered
around the New York Time Square for 6 hours. The
performance evoked curiosity, discussions and con-
troversies. Subsequently, she produced a series of
tote bags imprinted with the “slogan”, allowing every
bearer to participate in disseminating, contemplating
and interrogating the racial prejudice and the immigra-
tion policies.

Li Shuang

Marry Me for Chinese Citizenship

2015

Two-Channel HD Video in Synchrony (color, sound)
425"

Music by Liu Xinyu

Image Courtesy of the artist and Peres Projects (Berlin)
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Zheng Yuan | Dream Delivery
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Zheng Yuan

Dream Delivery

2018

Single-Channel 4K Video (color, sound)

9'50"

Image Courtesy of the artist and Madein Gallery
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An exhausted delivery rider sprawled on the bench
of a roadside park and fell asleep safe and sound. In
the dream composed of a long take, laborers gath-
ered together in a Shanzhai park in the desert where
dynamic riders became static “statues”, forming a
contrast with the speed and efficiency they pursued
inexhaustibly around the clock. The all-star lineup
of contemporary laborers revealed the other side of
Chinese economic miracle: an increasingly homoge-
neous urban life infused with technology and capital
as well as new kinds of labor and social exploitation-
perpetual mobility with speed and labor without rest.
In 24/7 by Jonathan Crary, sleep was described as
something rarely available in contemporary capitalist
society. And in China, at the forefront of global capital-
ism, sleep has become a costly risk for these mobile
people. In surreal and extremely realistic dreams, the
artist made an attempt to capture the elements of fa-
tigue and anxiety in this era-ceaseless mobility day-
to-day is frozen in the virtual world, while unremem-
bered faces in real life deserve close-ups in imaginary
dreams.
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Lin Ke | PS is Boring
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“This project is founded on the relationship between
my art practice and Photoshop, as well as inspirations
drawn from works by David Hockney, a painter | ap-
preciate.

I've been wondering what makes David Hockney’s
paintings contemporary? It seems to me that his
paintings always have a timeless visual impression.
| am referring to the evolution of visual art towards
new directions, like Photoshop or iPad drawing; these
technologies from Silicon Valley have unknown and
abstract relevance to the visual impressions of David
Hockney’s paintings.

| watched an interview with David Hockney online,
in which he talked about his story with Photoshop.
This interview provided me the necessary relevance
art historically for my imagination. | mean, with re-
gard to technology and image, visuality and painting.
When | watched this interview, | made a performance.
Since my English is not proficient enough, | had to
turn on the subtitles of the video and read it out loud
as | watched. For me, it was like having a conversa-
tion with David Hockney in front of the screen, and we
talked together. Since he’s quite old, when he spoke,
there were some pauses, as if he was inebriated and
slow. | took this timely advantage, and often reminded
him, or even said what he was about to say.

| had a project in 2019 called ‘Sky Painting’. It ex-
plores how the coatings of a painting on Photoshop
translates physically. In other words, it materializes
the virtual Photoshop painting. The backlight of the
screen illuminates the color and light of a virtual pic-
ture, which is converted based on parameters. Based
on the visual effects in the virtual medium, the Photo-
shop painting materialized in the physical world, per-
ceived with the lighting of the physical environment,
and is no longer an object that people sees through
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Lin Ke

| Was Talking With David Hockney
2020

Performance Video (color, sound)
348"

Image Courtesy of the artist

the screen of a virtual machine, but objects to experi-
ence through the naked eye. Once a virtual painting
assumes a physical form, it would be difficult to be
perceived as a digital image because there is a natural
gap between the naked eye and machine. Many years
ago, when | first saw David Hockney's iPad drawings
printed out, | was most interested in the transparency
of the colors. Because the parameters are absolute, in
this sense, the colors with total transparency param-
eters are compiled together, which had been impossi-
ble throughout the history of painting. | like the notion
of “transparency,” which | think is what inspired me to
explore Photoshop, and use it to create paintings with
transparency, then bring them into the physical world,
and to deflect real light.

—LinKe
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Lin Ke

Looking Back at Hollywood-Wallpaper
2020

Wallpaper

Dimensions Variable

Image Courtesy of the artist

27



AR

BEARZE

2019

PEEBERE ¥, G5
305748%)

B R B Z AR TNE RS

Zheng Yuan

Nights of Proletarian

2019

Single-Channel HD Video (color, sound)
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Image Courtesy of the artist and Madein Gallery
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Zheng Yuan | Nights of Proletarian
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Nights of Proletarian took its name from the book by
Jacques Ranciére in 1981 (then titled Nights of Labor:
The Workers Dream in Nineteenth-century France)
which was re-published by Verso Books under the
new name of Proletarian Nights in 2012.

The film is based on the dramatic life experience
of Zuoqing Cao. After becoming the middleweight
champion in the 2009 National Judose Classic and
the first-ever topping CCTV5 Judose Tournament for
the sixth consecutive time, he and his team decided
to head to the US to internationalize the sport of Ju-
dose, but it ended up in failure. In the aftermath of the
setback, Kevin Cao chose to remain in the US and be-
came a wedding videographer immersed in popular
culture and filmmaking. The shift in profession led him
to step away from center stage and retreat to unno-
ticed corners: from the limelight to behind the scenes,
from a violent performer to a witness to happiness.
As a parallel to his turbulent and displaced life, Pro-
letarian Nights weaving together of wedding videos
Cao made in the US, game recaps in his early years,
and interview clips at his studio in Chicago, attempts
to spark discussions over issues of labor, value, and
identity in and outside the image-making process and
reconstructs images into a narrative entwined by both
fictional and documentary elements.
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Cheng Xinhao | | Want To Make A Film
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The series Strange Terrains is one of Cheng’s art pro-
jects which would last over 15 years. The project is a
study of an unrecognized ethnic group on the China-
Vietnam border—the Mang people.

The Mang people is a small minority group living in
this area even before the two nations and their border
existed. Their identities were changing with the pro-
cess that the flexible frontier becoming sacred border-
line. This process was considered as a pre-modern
ethnic group being “civilized”, or the powerful culture
integrating the weak culture. However, | would like to
point out another way to describe it. In this version, it
was the Mangs wandering in the borderlands, which
weaken the symbolic space of the nation states; It
was the Mangs telling stories in their own ways and
building their new tradition with the materials com-
ing from the modern world. In both ways, the clear
meaning of the space would become fuzzy again. It
was a kind of resistance against the governmentality,
and also a kind of weapons of the weak, which could
trace back to the very beginning of the forming of the
nations.

The video | Want to Make a Film shows the hunting
and the building of shelter by Z in the mountain jun-
gle, and the conversation with the existence of the
camera between the artist and Z who was asked to
act as himself.

e Cheng Xinhao

R —EEER | Want to Make a Film

2018 2018

BEESETS 0, A58 Single-Channel HD Video (black and white, sound)
435358F) 43'58"

EFBEZAR Image Courtesy of the artist

30



=)

Ak

2018

AAEAZ S T, KR
155189

BRESE AR AT

32

Wang Tuo

Smoke and Fire

2018

Single-Channel HD Video (color, sound)

31'18"

Image Courtesy of the artist and White Space Beijing
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Wang Tuo | Smoke And Fire
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In Smoke and Fire, Wang Tuo portrays the image of
a migrant worker who exists simultaneously in both
worlds of a two-part intertwined reality. In one world,
this migrant worker is in a warehouse of movie props
with an extremely vague sense of time and space. By
reading tales of the miraculous and the legendary, he
is projecting himself into multiple texts, “practicing” it
again and again in reality or in his imagination. In the
other world, the artist is conducting a sample obser-
vation of this migrant worker in a small town in North-
east China— recording his daily life, his emotions, and
his journey back home. The documentation has slow-
ly turned into a dramatic “rehearsal” of a recent violent
incident in China that has been widely discussed. In
this narrative on revenge, healing the deep-seated
wound seems to have become a ritual that needs to
wait. Through these embodied corporeal “counterat-
tacks”, the artist implies a rupture between social and
internal identities, as well as the latent contradiction
between the individual trauma and the monstrous yet
powerless reality.
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Starting from the imagery of “feet”, Li subtly inter-
weaves a “straight male’s” experience as a customer
service representative of a Taobao (Chinese eBay)
women socks online retailer, reminiscent self-narra-
tions, internet slangs, and cultural symbols. Through
the non-linear narratives and fragmented visuals, the
film exposes the stereotypes imposed onto sexuality
within the familial and social constructs, and its per-
formativity in a virtual, suppositional world.

Single-Channel HD Video in Synchrony (color, sound)

Music by Eli Osheyack
Image Courtesy of the artist and Peres Projects (Berlin)
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Tao Hui | The Tangible Ones
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In The Tangible Ones, Tao Hui created a fictional nar-
rative in which two young women, a French and a Chi-
nese, try to deliver their thoughts of someone by tell-
ing their stories alone to the open air. A melody playing
along with the singing and storytelling throughout the
video portrays the characters and their time in the
vivid descriptions of day-to-day experiences and the
soliloquy of wondering. Tao probes the relationship
between the media landscape and the social body
and reflects on the fraught ethics of belonging in a
hyper-mediatized reality. The random association be-
tween the subjective audio and the visual fragments
creates a narrative structure that is not only postmod-
ern, but also an open-ended demonstration of Tao’s
subversive thinking in the linear narrative of video art,
the overlapping of time and space thus become a way
to portray our alienating experience of reality.

, ¥, B, R, 10993670, ElF HOCAT LigiEiR #

Tao Hui, The Tangible Ones, 2018, Holographic Fan Projection (color, sound), Dimensions Variable, 10'36",

Image Courtesy of OCAT Shanghai
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Tang Chao | The Scales Flicker, LikeTrees Skipping the Flame
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Scales are often used to describe insignificant things.

Light passes through the cracks in the woods, and as we move, it keeps flashing.

It can be understood that such flicker divides and converts a moving image into countless pieces.
Then insert a still frame in the gaps of each fragment, there are flowers, horses, and snapshots
of daily life.

They are the scales of a person’s growth, a type of residual or piecemeal.

In the twinkling of an eye, time passes by...

The reference substance is constantly moving and disappearing, only the flow itself is static and
solid.
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Tang Chao

The Scales Flicker, Like Trees Skipping the Flame
2019

Four-Channel 4K Video in Synchrony (color, sound)
319"

Image Courtesy of the artist
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Tao Hui | The History of Southern Drama, Scene A
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) Tao Hui

BB MEIEAR — R KEFERA No. 1/2/3 The History of Southern Drama, Scene A— A Young Leng Shuihua No. 1/2/3
2018 2018

ZATIE Fine Art Inkjet Print

No.1: 45.5 x 64.6/E A

No.2: 48.4 x 69.6 K

No.3: 10 x 15/E2K

BERBHZAR. D ZER &8, 8
FHEIE/REE ()
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The History of Southern Drama, Scene A is a fictional
book whose content is mainly the author’s personal
experience and the record of hearsay. It is not a his-
torically significant historical work. The story takes
place between the 20th and the 70th of the Republic
of China. Leng Shuihua is the author of this fiction.
This project will be divided into multiple exhibitions.
The curtain of this exhibition mainly focuses on the
creation of the author Leng Shuihua.

No.1:45.5x 64.6 cm

No.2: 48.4x69.6 cm

No.3:10x 15cm

Image Courtesy of the artist, Edouard Malingue Gallery (Hong Kong, Shanghai)
and Esther Schipper (Berlin)
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Zheng Yuan | A Brief History of China Northwest Airlines
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On February 14th, 1980, Deng Xiaoping declared that
“civil aviation must corporatize.” In 1987, the Chinese
government decided to carry out reforms in civil avia-
tion and establish six major airlines under the principle
of “independent operation self-financing” as well as
equal competition”. In March 2002, another round
of restructuring was carried out: according to the re-
form plan of “Constructing Three Airlines Groups” by
the State Council of the Peoples Republic of China,
China Northwest Airlines, founded on December 6th,
1989, was acquired by China Eastern Airlines due to
a long-term run in the red, and the airline bowed out
of people’s sight. The work traces the follow-up sto-
ries of every plane after the airline’s bankruptcy. The
particularity of passenger aircraft as a commodity,
uniqueness of the Manufacturer Serial Number, and
adequate data from well-established networks of in-
ternational civil aviation organizations made images
of sustainable online circulation, passenger aircraft in
constant motion overhead into traceable “archives”
in global trade. Despite a frustrating attempt in Chi-
nas reform to separate functions of government from
enterprises, the archaeological investigation of China
Northwest Airlines suggested how the potential air-
space had been controlled by the strength of policies
as a whole, and how material basis and value had
been segmented after a complete take-over by the
neoliberal economy.
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Zheng Yuan

A Brief History of China Northwest Airlines
2018

Single-Channel HD Video (color, sound)

27'48"

Image Courtesy of the artist and Madein Gallery
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Tang Chao | Butterfly Darkroom
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Tang Chao

Butterfly Darkroom

2019

Three-Channel HD Video in Synchrony (color, sound)
11'07"

Image Courtesy of the artist
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Place the actors who dressed up as soldiers in a 40s
to 80s album, trying to restore a self-entertainment
caused by the environment, a natural darkroom, a
life like a black-and-white photo album. When peo-
ple of both eras met in different forms of landscapes
and flying objects, we found that many things did not
change.

B3

byt 24

2016-2018

MAEY- 0L RBESERR ¥E, 55, 139308
MSER- 02, BBESERE FE, 675, 119517
HFSRR- 03, 2 AMIE, 30 x 40K S, HAMF
BB 04, REE, D

E P B2 RS M Vanguard EIER

Tang Chao

Local Photography

2016-2018

Local Photography-01, Single-Channel HD Video
(color, sound), 13'30"

Local Photography-02, Single-Channel HD Video
(color, sound), 11'51"

Local Photography-03, Giclee Print, 30 x 40 cm each,
five pieces

Local Photography-04, Video Installation, Dimensions
Variable

Image Courtesy of the artist and Vanguard Gallery
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Tang Chao | Local Photography
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By negotiating with the local criminal police and get-
ting involved in their work, Tang completed this long-
term project on the photography of crime scenes. It
constantly guides and levers the logic of the criminal
police at work, and as two forces are intertwined to-
gether, photography, which serves as the evidence
or the connection between the works, becomes am-
biguous. He tried to put the moisture of the hills, the
plight of the young people and the complex reality into
the structure.
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Cheng Xinhao | To the Ocean, The Third Line
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Cheng Xinhao

To the Ocean

2019

Single-Channel HD Video (color, sound)
49'56"

Image Courtesy of the artist
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This is an art project about the Yunnan-Vietnam Railway,
and the beginning of a series of projects about roads and
walking.

Yunnan-Vietnam Railway, a meter-gage railway con-
necting Cheng’s hometown and Vietnam, was built by
French colonizers in the first decade of the 20th century.
The construction started from the port city Haiphong in
1900, reached Hanoi, then extended northwest into Yun-
nan, and finally reached Kunming in 1910. It is the first
modern transport system in Yunnan Provence. The artist
lived near Yunnan-Vietnam Railway when he was a little
boy. It carried his imagination of the ocean since he was
told that it ends in a port city.

The project consists of a series of walking, writing and
videos. It is about the history of the colonization of these
two East-Asian countries, about the modernization of the
mountains in the southeast Asia area, about the artist's
own childhood memories and geographical imagination,
as well as the connection to his hometown and this re-
gion.

To the Ocean

The artist walked 446km from Kunming to the borderline of
Chinese-Vietnamese through the Yunnan-Vietnam Railway
within 19 days. During the way, Cheng picked up a stone in
each kilometer and carried them with him.

The Third Line

The artist tried to build a third line with stones in the mid-
dle of the two rails, while the train whistle was getting
closer and closer behind him.

R | IR v CXUEXESR]D
Cheng Xinhao | A Time to Embrace, As the Wind Whirls

((ZSiak=1:Np) A Time to Embrace
AERTRE AR REING, B EET AR Cheng tried to pick up the pebbles constantly from

. N U the streambed, while they were continually fallin
U R o M TRAESR, ST R S AETE L% ‘ Y v 1aing
down from his arms.

CRIEXER As the Wind Whirls

EEHR3T00K BTN+ RARN RIRE 22— BEE, Cheng tried to build a cairn on tgp of a mountain in a
whole gale, and the sky was getting darker.
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Cheng Xinhao

A Time to Embrace

2019

Single-Channel HD Video (black and
white, sound)

5'41"

Image Courtesy of the artist
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Cheng Xinhao

As the Wind Whirls

2018

Single-Channel HD Video (black and
white, sound)

16'39"

Image Courtesy of the artist
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WANG Tuo | Obsessions
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In his video work Obsessions, the artist Wang Tuo
is inspired by a mysterious missing person case.
He hopes to use this piece to generate discussions
about desire, obsessions, architectural aesthetics,
and Otaku culture, against the backdrop of the Inter-
net age. The monologue in the artwork reveals the
process in which an architect is gradually hypnotized
by a therapist, who tries to make his patient imag-
ine himself as a piece of architecture. As the thera-
pist enters this structure from the outside, exploring
its inner structure, he thereby gains access into his
patient’s inner world. In the meantime, the therapist
also discovers a “secret chamber” hidden away in this
piece of architecture, which is essentially the patient’s
subconscious. The video presents the audience with
an opportunity to thoroughly explore the Beijing Fu-
suijing Building, a structure built in the 1950s as an
embodiment of socialist ideals. Today, however, it lies
half-abandoned. This piece of architecture bears tre-
mendous symbolic significance, as it is reminiscent of
the “Big Dumb Objects” often seen in the writing of
British science fiction writer Sir Arthur Charles Clarke,
denoting something huge that is right in front of us
but that we cannot communicate with. Here, the artist
attempts to use the spatial structure of architecture
to imitate the structure of our subconscious, which is
oftentimes obscure and indiscernible. Lastly, the artist
also brings forth the idea of a “failed structure”.

=)

2019

DRESERG VB, BE
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Wang Tuo

Obsessions

2019

Single-Channel HD Video (color, sound)

2031"

Image Courtesy of the artist and White Space Beijing
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Li Shuang | I Want to Sleep More but by Your Side
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The work departs from one commodity and its im-
agery — neon yellow vests. Produced in Yiwu, China,
it circulates around the world and have happened to
become the symbol of a movement in France.

With the narrative of an online relationship between
a French mother and a young Chinese boy working
at a yellow vest factory unfolding, the work aims to
discuss digitalized relationships and desires, as well
as the interdependence between digital landscape,
and the physical infrastructure and logistic systems
that support it, and more importantly, the cracks in
between.

Installation shot at Shuang Li" s solo show "l Want to Sleep More but by Your Side" at Peres Projects, Berlin

ZHRA R RBTT LN KIR” B 517, Peres ProjectsEIRR, #HHL
Courtesy Peres Projects, Berlin

[E] F B3 Peres Projecti®IEF (74) f2 1t
Photographer 52 Matthias Kolb

46

Installation shot at Shuang Li's solo show "I Want to Sleep More but by Your Side" at Peres Projects, Berlin
FRNE “RABTE(RILIAKER B W17, Peres ProjectsEIEg, fAHK

Courtesy E 51 Peres Projectsi&i 7, Berlin
Photographer 5/l Matthias Kolb
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[ 2081 2 R K M Peres Projects (HA#4)
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Li Shuang

| Want to Sleep More but by Your Side

2018-2019

Three-Channel 4K Video Installation, sound, metal, mesh wire
Music by Eli Osheyack

Image Courtesy of the artist and Peres Projects (Berlin)
Commissioned by Guangdong Times Museum and Biljana Ciric
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Wang Tuo | Distorting Words
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Wang Tuo collapses diverse times and places into his
films. Lately, he initiated his new project in the North-
east of China, from which was born the film Smoke
and Fire (2018). One of the main themes in this work
is the artist’s reinterpretation of the juridical case of
the recent “Zhang Koukou’s revenge”, which carried
out methodically to three men that had been involved
in the death of his mother 22 years ago. For Tuo, the
urge for vengeance resonates with a complex under-
standing of reality of northeastern China has its struc-
tural condition, that such an action actually penetrates
to various historical moments of the similar deed, and
that each act accompanies a series of complex psy-
chological activities. We may see it as personalized
rites of becoming a murderer. Smoke and Fire starts
from the daily life of a migrant worker in Northeast
China. The main character found sagas and legends
from antiquity to the 20th century in the warehouse of
a cinema and read them while improvising their plot.
In contrast, the narrative about his returning home

PR B R X ER 2R RS
EREMESHEE, MERTERITERATEN
e EERES, RGNS ERA T ERTRFT
MEHZREN . HERAILENTREMM, 1919
FMREF B, WARFELRAS 5N
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BT, REREFEH, SR EEH .
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Wang Tuo

Smoke and Fire

2018

Three-Channel HD Video (color, sound)

24'38"

Image Courtesy of the artist and White Space Beijing

escalates into a long-prepared and ceremonial act of
violence.

As Smoke and Fire (2018)’s sequel, Distorting Words
is a three-channel film installation. The artist narrates
an actual body that deeply trapped in the mire of his-
torical reincarnation, or a pandemic-shamanization in
the artist’s own word. Without connotation abound to
specific belief, his neologism suggests that there is
historical reincarnation of our situations, which makes
actual bodies would become mediums that sync us
to different times and spaces. In the film, several times
and spaces overlap with each other. For example, in
1919, the New Democracy Movement began, and
Peking University student Guo Qinguang died during
the protest of May Fourth. In 2019, Zhang Koukou
was executed. A connection is thus produced be-
tween the protagonist who wandered around the city
on the night before returning home for revenge, and
the victim who died a hundred years ago. In Tuo’s own
words, “the whole society is experiencing a pandem-
ic-shamanization: all living experiences are being me-
diated, all actions are being ritualized, and although
there is no shaman, the collective trance is happening
at every moment.”
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Tao Hui | Excessive
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Tao Hui

Excessive

2015

Single-Channel HD Video (color, sound)
19'32"

Image Courtesy of the artist, Edouard Malingue Gallery (Hong Kong,

Shanghai) and Esther Schipper (Berlin)
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In the Excessive, Tao Hui draws viewers in with a nar-
rative of conflict. A young girl’s extra finger causes
enormous grief in her family, leading her to cut it off
with a kitchen knife and burn it to ashes. Here, Tao
Hui eliminates the backdrop of each scene, leaving
only the characters with a few props with a male’s
narration throughout the video. This technique brings
emphasis to the actors within the piece. In the exhibi-
tion space, Tao Hui leaves a decorative box housing
the ashes of the incinerated finger with a screen at the
back projecting the act of the burning. These physi-
cal annotations allow the artworks to transgress the
virtual into the real.
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Zheng Yuan | A Successful Delivery: Poet Liao Xiaozhu
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The delivery man selected by the algorithm served
two cups of coffee. In the work A Successful Deliv-
ery: Poet Liao Xiaozhu, the delivery man who came
in and accepted the artist’s interview. The topic of
the conversation started from the ideals of youth
then inevitably slipped into the banality of life. As the
chat progressed, the content slowly moved to the
metaphysical: poetry and the environment for writing.
Poet and the history of the exile...These topics were
brought into this random conversation one by one.

A Successful Delivery: Poet Liao Xiaozhu
Single-Channel HD Video (color, sound)

Image Courtesy of OCAT Shanghai
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OCAT x KADIST Emerging Media Artist Program 2020

OCAT Shanghai and KADIST jointly present Emerg-
ing Media Artist Program in 2020. The program aims
to support emerging artists working in media art
by providing a platform for the presentation of their
work at multiple stages of their career, opportuni-
ties for cross-cultural research and exchange, and
resources to contribute to the sustainability of their
media art practices. The selected artists are included

Emerging Media Artist Exhibition

As part of the Emerging Media Artist Program 2020,
the exhibition is open to the public from 16th May to
16th August 2020 at OCAT Shanghai’s new loca-
tion. Based on a nomination process, the Emerging
Media Artist Exhibition draws from a diverse pool
of esteemed nominators including curators, artists,
scholars, and critics from the region. Each nominator
is invited to nominate up to six artists. Based on a

Emerging Media Artist Residency

KADIST will offer one shortlisted artist the opportu-
nity of a fully-funded research residency at KADIST
San Francisco in 2020. The residency provides a
unique opportunity to conduct artist research in the
San Francisco Bay Area for up to three weeks and to
develop an international professional network with
institutions and professionals in the United States.
The artist will be selected from the shortlist for the
Emerging Media Artist Program 2020 by an interna-
tional jury on their exhibited works, prior practice,
and a residency proposal. The selected artist will
work closely with the KADIST San Francisco team
who will provide curatorial guidance and facilitate

in the Emerging Media Artist Exhibition held at OCAT
Shanghai and one of them will be selected for a short
research residency at KADIST San Francisco. This is
the continuous edition of OCAT Shanghai’s annual
Emerging Media Artists Program, and the first edition
of an ongoing collaboration with KADIST in order to
provide emerging media artists a platform for growth
and visibility.

rigorous selection process seven artists are shortlist-
ed for the exhibition. OCAT Shanghai invites shortlist-
ed artists to open conversation between their works
and museum space, re-locate and re-interpret their
previous works, as well as be inspired to create new
works.

research and meetings with international art profes-
sionals.

KADIST’s residency program brings international
perspectives into conversation with local contexts.
Previous artists-in-residence at KADIST San Fran-
cisco and Paris include Zhou Tao, Lin Yillin, Ad Mi-
noliti, Em’kal Eyongkapa, Danh Vo, Daniela Ortiz,
Gabriel Sierra, Hikaru Fuijii, Joachim Koester, Mar-
celo Cidade, Mario Garcia Torres, Meiro Koizumi,
Robert Zhao Renhui, Yin-Ju Chen, and Young-Hae
Chang Heavy Industries.
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OCT Contemporary Art Terminal (OCAT) Shanghai is
the first non-profit art institution focusing on media
art and architectural design in China, located in the
Suhe Creek area of Jing’an district, Shanghai. OCAT
Shanghai aims to become an influential, socially
aware and interactive art institution with exhibitions,
research, international communication, public educa-
tion, and publishing. Artist Zhang Peili is the current
executive director of OCAT Shanghai.

As the first branch of OCT Contemporary Art Termi-
nals outside Shenzhen, OCAT Shanghai was inau-
gurated on 29 September 2012, since then it has
already organized a series of influential exhibitions.
OCAT Shanghai has moved to the new location (-1F
Sunken Garden, Qufu Road, Jing’an District) in Octo-
ber , 2019 and been open to the public with its inau-
gural exhibition.
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KADIST believes contemporary artists make an im-
portant contribution to a progressive society, their
work often addressing key issues of our time. KADIST,
a non-profit organization dedicated to exhibiting the
work of artists represented in its collection, encour-
ages this engagement and affirms contemporary art’s
relevance within social discourse. Its programs devel-
op collaborations with artists, curators and many art
organizations around the world, facilitating new con-
nections across cultures. Local programs in KADIST’s
hubs of Paris and San Francisco include exhibitions,
public events, residencies and educational initiatives.
Complemented by an active online network, they aim
at creating vibrant conversations about contemporary
art and ideas.
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ZWAfE B
Visit OCAT Shanghai

ZWEE | ADMISSION HOUR

10:00 - 18:00 A=A B (A—HE)

RENFHEE:17:30
10:00 - 18:00 from Tuesday to Sunday (Closed on Mondays)
Last Entry: 17:30

BE& AT | CONTACT US

FBi%:021-66085119

BBl :ocatshanghai@ocat.org.cn
##{& :ocatshanghai

1% @ocatshanghai

ZiE:OCAT BB

Ins: @ocat__shanghai

B4 P8R
RIEOCAT LigiE ifs FKIEOCAT LigIE FrRH 1%
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OCAT Li&1E:
LETHRXBERIF T RER, A—=F
(BUBRIE 8 S4k.12 S BRIE)
OCAT Shanghai:

-1F Sunken Garden, Lane 9, Qufu Road, Shanghai
(MTR Line 8 &12 Qufu Road Station)
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A HBE

2020 OCAT x KADIST HFHEBEKRZERFER

UN / CONVENTIONAL

OCAT x KADIST Emerging Media Artist Exhibition 2020

2020.5.16—2020.8.16

LETHRXBERIF T RER, A—=F
-1F Sunken Garden, Lane 9, Qufu Road, Jing’an district, Shanghai

OCAT LEiBEHRMN

B RET

WATIEK: KED

MITEE: BER

BUWE: FHE. ®HEH. #HiExX (£3)
NHIREEE . RN, TR R (£3)
TBIZEER: #ME

BZi%it: BER
BE OBRR

OCAT SHANGHAI TEAM

Director: Yuan Jingping

Executive Director: Zhang Peili

Assistant Director: Tao Hanchen

Exhibition Department: Wang Shuman, Qian Anli, Zhong Hongwen (Intern)
Media & Education Department: Wu Yagiong, Li Huan, Chen Xiaoxi (Intern)
Administrative Operator: Sun Yuan

Scenographic Design: Tao Hanchen
Translator: Fiona He

pe OCAT =~

Exhibition Organizer

T E ) \A[\\W\S\

Residency Organizer

i 8o SUHE CREEK
; OCT/?‘&%X 1 B F T

Co-organizer
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